Luthier in New York: an interviewwith violin maker Jason Viseltear in his
NYC studi o
Loyal Magazi ne: How goes it?

JV: | gauge ny interest in the subjects with which I find nyself involved
by the ampunt of time lost to themin study. So when | first set about

making violin famly instruments, | took it as a good sign when | would
| ook up frommy bench and be surprised to find the sun had set some tine
ago. Years later and | amstill losing nmyself in this work. The hours

di sappear wel|l before work which is conpelling.
Loyal : What do you find conpelling about it?

JV: That to nmeke violins, one nust be careful; but to nake themwell, one
shoul d approach the edge of catastrophe. | nean that there is an urgency
to sone types of created things - to the work which has brought theminto
the world - which can be seen in the objects thensel ves. Wen this urgency
i s absent, one has sonething which didn't cone to be by the denmands of
necessity but at the pleasure of a soft and easy |uxury. This shows itself
in violins and is sonething that can be heard. So the instrunents | am
interested in and those that | aminterested in nmaking then are these:

i nstrunents which have in sone way no choice but to exist - to be played
by soneone who can't help but to play.

Loyal : What el se about violins, violas, and cellos do you find
i nteresting?

JV: That a truly fantastic instrument nmade by an inportant nmaker occasions
both an active inquiry into howit came to be and a pure if al nost dunb
wonder - a type of trenmbling before the fact and the inpossibility of its
exi stence. | am speaki ng here of what happens when one stands before any
work of art or nusic or performance that noves and inspires. \Were one -
say a painter when |l ooking at a painting - mght look to |ine,

conposition, and color, another - a violin nmaker |ooking at violin - |ooks
to the cut of a sound hole, the arch of a belly, the scul pting of a scrol
in order to find the clues to a method, skill, or voice; to understand the

thought |eft behind by the mark of a tool or the reason supporting a
beautiful sound. And the nore one knows about the subject, the better one
can describe or appreciate what is going on

But the part | find fascinating is this: that the story of the object at
sonme point rejects this narration - | eaves us westling with the poverty
of our explanations no matter how well expressed, unable to give voice to
that which shall for the tinme being remain ineffable. For if a violin
could have been said in any other way, it would no | onger have to be a
violin, or at least not that precise violin. Geat nusicians showthis
better than | can, certainly, for now we're tal king about sound and t hat
is for us to listen to - listen to or make. O now we're tal ki ng about
musi ¢, so perhaps we shoul d dance.
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